




















HOUSE N°36 (1923, architect Dupire)
Look and admire the wide fagade built in yellow brick,
carved to outline the bays and arches, and blending with
stone and mock stone blocks which border the volutes,
pinnacles, shells, and pediment ...

As the house is located along a sloping road, the architect
René Dupire, designed a small loggia on the
side of the roof from which one can enjoy a
panoramic view over the Monts de Flandre.

\wm) Cross over to the other side of the street and go back
the way you came

THE MARGUERITE YOURCENAR HALL

(1923 — architect: René Dupire) was built to serve as a temporary

church for the Saint-Vaast parish, after which it was used as a hall for church

activities.

Badly damaged during the 1940 bombings, it was poorly restored. In spite of this,

the architecture remains a prime example of local heritage, the Flemish medieval

references are extremely precise and are the work of a learned mind. The front
doors are surmounted by two Tudor arches.

\am) Go on straight ahead and turn right
The building on the corner is the OLD PRESBYTERY

HGO on down the rue Benoit Cortyl, then cross
the road :
The rue des Foulons offers a wonderful view over the
Mont des Cats.
The foulons were the workers who used to trample wool
and weaved cloth in the " MéterenBecque " stream down
the end of the street, one of the oldest in the town

H Walk over to the front of the church

THE SAINT VAAST CHURCH

After the war, people wanted the old church hall to be rebuilt as an exact copy of
the original typical Flemish church, which had been standing for centuries before
the war. The mayor appointed Louis-Marie Cordonnier and his son
Louis-Stanislas, two architects open to new ideas, to carry out this project.

The construction which began in 1924, was interrupted from 1926 to 1930 owing
to a lack of funds. These were cut by half. The present church only poorly reflects
the original ambition of the project, which initially placed the belfry between a
lantern tower rising above the transept crossing and a bell cote built above the
chancel, two elements which no longer figured in the revised plan. Nevertheless,
only good quality building material was used to erect this Neo Byzantine church,
with brick adding a regional touch to it.

LOUIS-MARIE CORDONNIER was influenced by different architectural styles :

** Romanesque Art (tympanum, tower, chancel , pulpit, altar),
«» Art Deco (organ case),

«» Egyptian Art (capitals, confessionals),

& Byzantine Ravenna (mosaics).

The Canon Lucien Détrez defined the iconography of the
sculptures, carved by Camille Debert, and the cartoons
for the historiated stained-glass windows, created by
Charles Hollart.

The carved relief on the tympanum depicts the town of

Bailleul honouring Christ, the figures from left to right

personify :

“* Guillaume de Bailleul, the Abbot of Clairmarais in a Cistercian habit

“* Saint Vaast who carries a scale model of the new church

%* Le Christ revétu des insignes de la royauté

* Saint Anthony the Hermit

%* Sohier de Bailleul, Marshal of Bailleul and a
13th century crusader




